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The author is professor emeritus of the Ferend lUseversity of Music, Budapest. He
studied composition with Janos Visky in the sanstitution. Among his professors Zoltan
Kodaly (folk music) can also be mentioned. Profeg3abszay is an internationally
recognised expert on Medieval music both as reseaand founding co-leader of the choir
Schola Hungarica. He has also been a researchvfeflthe Institute of Musicology of the
Hungarian Academy of Sciences, and ethnomusicatogst be mentioned as one of a great
variety of his research areas.

At the beginning of his professional carrier, Dnldi3zay worked for one of the
District Music Schools in Budapest where he tawggifiege (general musicianship). His
thorough experience in teaching practice gave harbackground to deal with the theoretical
and musical questions of this field, and to comaikax-volume series for music schools,
entitledThe World of Toned hese excellent books appear to us to servespsaal musical
guide to musical reading and writing and styligowledge. It has been the official material
for music schools in Hungary. Professor Dobszayctadases both in Hungary and abroad and
published articles on his approach based on thékiaah philosophy of music education.

The title of the bookAfter Kodalyhas a dual meaning: it refers partly to the tihed t
has passed away since Kodaly’s life-work was clpaad partly to the Kodalyian roots of the
personal thoughts of the author. This book is r&tudy on the fundamental methodology of
teaching music, nor is it a step-by-step guidénéodidactics of musicianship training. Rather,
it summarises a wide scope of musical and philosapfoundations of the Kodaly Concept
of music education in a personal way. It reflectsaa unusual aspect of music teaching:
instead of reviewing widely-known and accepted didaand methodological tools and
patterns, or basic pedagogical points, the autppraaches the topic from a clearly musical
aspect. In his view the person who teaches musiglgHiirstly be anusiciannot a virtuoso of
'methodological tricks’. He gives fundamental idéaseachers to train themselves first
before training their pupils. This collection ottares and articles presents ideas which are
valid after decades of their first publicationnnciples Music materialsMethods
TechniquesandSchool ageStudies on th&ole and place of folksong in teaching musid
The Kodaly Method and its musical balsedp readers to understand important factorsef th
“Hungarian Method” and can contribute to its adapta

In the last two chapters the author reflects onesbasic and internationally
recognized problems of music education. His wriipgrtray a deeply humanistic and
demanding thinker who wants to awaken our feelingsponsibility for the highest aesthetic
values of the musical art as a very important etilucal tool of future generations.

This book offers many inspiring ideas and a verydgbackground to the foreign
adaptation of Laszl6 Dobszay’'s book&e World of Tones — Introduction to Music
Literature, Volumes I-11.



